OWN THE
SENDING/
PLATFORM

|||||||||||||||||||||||||||
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO




SAMIZDAT

"Samizdat:
| write it myself, edit it myself, censor it myself, publish it myself, distribute it myself,

and spend time in prison for it myself.”
Viladimir Bukovsky




DEMOCRATIZATION VIA MEDIA

Free distribution, through overcoming hierarchical structures
and power positions via decentralized networks

Zine/magazine: zine depo (arnhem), https: / /zinecamp. hotglue. me/
https://theanarchistlibrary.org/

TV: General Idea (test tube), raindance corporation, park4dtv, salto, open rotterdam)
Internet : ubu.com, archives.org, videovortex, wikipedia
Radio: (radio centraal, operator, funx, ...)

Social media: (boiler room tv, brut officiel, omroep zwart, ...) mastodon




CONNECTING

- Popular visual culture

- Shared/public platforms

- Activity (dancing, karaoke,

- media use (magazine, radio, app’s, ...)
- diy, dit, diwo

- in opposition or in favor off




OPEN SOURCE

open source community:
- https://len.wikipedia.org/wiki/List_of free_and_open-source_software_packages
- floss, gnu, cc

- Xpub (pzi), open.kitchen,




PUBLIC LIBRARY, (ACTIVATED) STORAGES OF
KNOWLEDGE

Sharing databases - public libraries:

- bilbiotheca, distributisi ruruhuis, ...

- Usb stick: alexandria project
- Memory of the world (using calibre software)
https://library.memoryoftheworld.org/#/books/




PLAY AND EXPERIMENT

Available material and infrastructures

Consumer products (handycam)

Distribution channels (people traveling)
Existing network and infrastructure (twitter bot)
Available technics old and new

Friends network

Building communication structures from scratch (ddd)
schoolboard (homeshop)

Just infiltrating, trying or fooling around with things (cookbooks)
learning a technic, passing time, ...

infiltrating tv or radio program, copying hierarchic acts (Adrian Piper),
sensor band (playing together over media channels),

simply trying to send postcards without paying, ...
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, drol der Ausstellung prasentierten Arbel-
::‘:, nglnlf?r:mCHAIR (2002-2003), RICHAIR2030
(2003-2004) und PORTA2030 (2006-2007) des
Londoner  Kinstlerkollektivs TAKEZOSQ formu-
lieren eine symbolisch iberhdhte Kritik des» In-
formationskapitalismus. Metaphern, Allegorien,
Sprachschopfungen und Inszenierungen der Wirk-
lichkeit dienen dazu, eine Realitat zu skizzieren,
in der Tauschwirtschaft und DIY-Technologien die
kapitalistische Warenwirtschaft abgelost haben
werden. Als Ausgangspunkt dient ein Szenario
Jafter the crash” - also nach dem angenommenen
Zusammenbruch der Weltwirtschaft im Jahr 2030.
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The three works by the London artist collectiyg ¥
TAKE2030 - GARLIC=RICHAIR (2002-2003),
RICHAIR2030 (2003 ~2004), and PORTA2030
(2006 ~2007) - formulate a critique of inform
tion capitalism through symbolic, expressive
language. By using metaphors, allegories,
newly created words, and fictional scenafios
played out in the real world, they sketch out
an ‘after the crash’ future reality in which
exchange economies and DIY technologie} i
have replaced the commodity-based capitais
economy. 3
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wegs sind. Die Technologie ist nun in einem be-
quem tragbaren Wearable, dem PortaPack ver-
steckt, eine Art Tragegurt/Tasche mit drahtlosem
Mesh-Network, Webcams, Lautsprecher und 4 spe-
ziellen Knopfen, die es erlauben, Stimmungen zu
kommunizieren, und z.B. ein ,Gefahrensignal® aus-
zuldsen. In Anspielung auf die Portapacks, die ers-
ten tragbaren Videoaufnahmeeinheiten, die in den
sechziger Jahren von Videoaktivistinnen benutzt
wurden, holt PORTA2030 den taktischen Medien-
gebrauch ins 21.Jahrhundert und zelebriert die
Selbstaktivierung und Mobilisierung lokaler Ge-
meinschaften.

Die Projekte von TAKE2030 setzen filmische Zu-
Kunftsszenarien in den Realraum um und vermi-
‘fcf‘en dabei Pop, Politik, Science Fiction und Rea-
i3t auf spannende Art und Weise.

ABMIN MEDOSCH
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school lunchbox.? PORTA2030 develops the
series further by deploying so-called ‘Porta
Porters’: people carrying specially designed
Porta technology. The technical parts are
now hidden inside of a pouch of sorts that
can be comfortably slung around the body,
containing a computer with a wireless mesh
network, a webcam, a speaker, and four
special buttons enabling the communication
of moods - for instance, a ‘distress’ signal
can be given. In reference to the famous
Portapack — the first portable video equip-
ment used by video activists in the nineteen-
sixties — PORTA2030 takes tactical media
usage into the twenty-first century and
celebrates the self-activation and mobilisa-
tion of local communities.

The TAKE2030 projects take cinematic future
scenarios and transpose them into reality,
thereby mixing pop, politics, science fiction,
and reality in new and interesting ways.

1 Truque Clubs use
on paper bons, allowing an exchange of goods and
services to continue even when the official currency
has completely collapsed, as was the case during the
Argentinian financial crisis,

2 Amesh network Is a wireless computer network
which uses so-called dynamic routing protocols.
Those recognise automatically If a nade has failed or
a new node joins the net and change the routing of the

self-created currency based

data in the network accordingly




pretty Fly for a Wifi
Booklet
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HOTGLUEME : unique tool for web publication & samizdsl

) | L
unique tool for web publishing & i

Check out the HOW-TO for detailed instructions
, for own domains!

To start with your own HOTGLUE
website you have 2 options:

1). Get a homepage at

HOW TO HOTGLUE hotglue.me:
new?
S ' essates veret S}
' REGISTER € ‘ k
::):nov - g to change your
3 o - existing account

2). Install HOTGLUE on
your own webserver:

download HOTGLUE! -
s

» 0:00/1:57
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Tweet $HOTGLUEme

Newsflash!

ducing a new f - *"lock
cbject"! Once "locked" the object
can not be moved around or
modified. .
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INVESTIGACION PARTICIPATIVA PARA EL CAMBIO, PARTE III:
CIENCIA ABIERTA PARA TODOS - CONOCE A HACKUARIUM

PARTICIPATORY RESEARCH FOR CHANGE, PART IlI:
Open Science for Everyone - MEET HACKUARIUM

"
Lol o

- Hackuarium se trata de -Hackuarium is about
ciencia abierta. open science.

- Donde vivimos; incluso - Where we live, our name

nuestro nombre se pronuncia Is even pronounced
‘acuario'y valoramos mucho ‘aquarium' & we greatly
la transparencia! value transparency!

- All members adhere to a
strict code of ethics*!

- Todos los miembros se adhieren
aun estricto codigo de ética*!

- Nuestros 'hacks' tratan de - - Our 'hacks' are
resolver problemas, H a C k U a P] U m about solving problems,
s no causarlos! not making them!

* http://www.hackuarium.ch/en/our-values/

Presentacion de Rachel Aronoff de Hackuarium y AGIR! (Accion parala
integridad genémica mediante la investigacion!) para #AtratoCollaborations

Presentation by Rachel Aronoff from Hackuarium and AGIR!
(Action for Genomic integrity through Research!) for #AtratoCollaborations

ofFF,E M wlo%b exploratorio [% [ s, [
W

MAS ARTE MAS ACCION Hackuarium

El programa “Espacio para pensar” es apoyado por el Programa Nacional de Concertacion Cultural del Ministerio de Cultura




